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Twentieth-cen tury music ensemble 
THEODORE ANTONIOU, conductor 
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PROGRAM 
New works by Boston University student composers 
Attachments for Orchestra (1998) 
Polymorphon for String Orchestra (1998) 
Solstice for Chamber Orchestra (1998) 
-In.termission-
L'homrne Arme for Orchestra (1998) 
Variations on Anton Webern's Op. 5, No. 4 
for Orchestra (1999) 
DI-ICHON (1996) 
Braydon McCormick 
Andreas Georgotas 
Melissa Mazzoli 
•. 
Erik Julius Mogensen 
Roman Yakub 
Michalis Economou 
Braydon McCormick 
Attachments for Orchestra 
PROGRAM NOTES 
Braydon McCormick is currently finishing his doctoral degree in composition 
at Boston University and is looking forward to pursuing a career in film music after 
graduation. He lives in Jamaica Pfain with his girlfriend and his two cats. 
The title Attachments refers to the psychological concept of an attachment 
relationship, one that is based more on a stable emotional connection with another 
person than on a series of successful or unsuccessful transactions which determine the 
continuation of the relationship . Various musical elements within the work serve to 
portray the tensions pulling on the attachment relationship and the feeling of 
resolution that comes with the knowledge of the continued relationship. 
dreas Georgotas 
1Jolymorphon for String Orchestra 
Andreas Georgotas was born in 1973 in Greece. He studied viola at the 
Orpheum Conservatory of Music in Athens where he received an Artist Diploma in 
Viola Performance with Honors and Distinction. At the same time, he received an 
Artist Diploma in Music Theory and Composition from the National Conservatory of 
Music in Athens, where he attended on a full scholarship from the Conservatory. He 
is also a graduate of the Political Science Department at the Law School of Athens 
University. 
Since December 1995, he has been a lecturer and DMA candidate at the 
Ionian University of Greece. The thesis of his doctoral dissertation is "The Viola in 
Greece," a topic which he has presented in various lectures. 
, In 1996, he was accepted into a graduate program at Boston University on a 
scholarship, where he is studying viola, cfiamber music, and composition. He has 
' performed with all the Greek symphony orchestras. Since 1997, he has been Professor 
of Viola and Music Theory at the Ionian Conservatory in Greece. 
, In addition to having performed recitals in both the United States and Greece, 
he has presented and recorded several works for viola including recordings for Greek 
Radio. As a composer, many of his works have been performed in Greece and in the 
United States. 
This evening's work, Polymorphon, belongs to the category of dramatic music 
and post-modem works. The "theme and free vanations" form is clear, emphasizing 
the rhythmic, dynamic and "sound-color" differentiation which are effected either 
gradually or abruptly. 
In addition, elements of serial and post-serial techniques are presented as 
well as elements of counterpoint multiplicity which, combined with the use of earlier 
and more contemporary techniques of the instruments together with the effort for 
developing the sound material, generally lead to a dramatic culmination. 
The use of "ethnic" elements is obvious during the whole work, as is the 
effort for adapting it to the contemporary composition techniques. 
Melissa Mazzoli 
Solstice for Chamber Orchestra 
Melissa Mazzoli is currently a freshman at Boston University. She studies · 
composition with Martin Amlin and previously studied at Tanglewood with Charles 
Fussell. Solstice is her first composition for orchestra and is based on a twelve-tone 
row that lends itself to tonal implications. In the opening bars, the row is stated in its 
entirety. As the piece unfolds, tonal passages contrast with strictly atonal material. 
Erik Julius Mogensen 
L'homme arme for Orchestra 
Mr. Mogensen was born in Iceland. He started studying classical guitar at 
the age of nine. He graduated with a performance degree in 1979. He furthered his 
studies in Spain at tne Conservatorio Superior de Musica in Malaga from 1979-1980 
and at the Conservatorio Oscar Esplain Alicante with Jose Tomas from 1980 to 19~4. 
Mr. Mogensen worked as a guitar teacher in Reykjavik for the following years wl 
performing on recitals and appearing on national radio in Iceland. 
In 1989, he entered Reykjavik College and graduated in 1992 with a BM in 
Theory and Composition. His music has been performed in Iceland, Scandinavia, and 
the United States. His orchestral work Rendez-Vous was recorded with the Krakow 
Philharmonic in 1994 and released on CD with MMC in 1997. His Clarinet Concerto 
had its world premiere by "The Premier Orchestra" at MIT in 1993, which was 
founded especially for that occasion. A few months later, the Clarinet Concerto was 
premiered in Iceland by the Youth Symphony Orchestra. His Oboe Quartet was 
premiered in Merkin Hall New York in 1997 by Heliosphere. His choral piece Veni 
Sponsa Christi was premiered in Iceland in August of 1998. , 
L'homme arme was composed during the fall and winter of 1998; The title is 
borrowed from the famous Renaissance song of the same title. A motif from the song is 
used in the piece, primarily because it relates to other material that is us~d and it fits in 
perfectly. The piece was originally designed for a larger orchestra but was adapted 
for this occasion and cut down, both in size of instrumentation and form. 
RomanYakub 
Variations on Anton Webern's Op. 5, No. 4 
Roman Yakub (b. 1958) received his early musical training in Lviv (Western 
Ukraine). He graduated from Lviv State Conservatory in 1982 with a diploma in 
Music Composition. In 1991, he moved to the United States, where he earned a master's 
degree in Music Composition at the University of Massachusetts at Amherst. He 
currently is working toward his doctoral degree at Boston University. He has studied 
composition with Andrey Nikodemovich, Peter Gergeli, Robert Stem, Charles Fussell, 
Richard Cornell, and Marjorie Merryman. Mr. Yakub's music was performed in the 
former Soviet Union (Moscow, Kiev, Yerevan, Baku, Lviv, etc.), as well as in the 
United States, Yugoslavia and Poland. His music had been commissioned by Lviv 
Philharmonic, Ministry of Culture of Russia, and by numerous theater companies in 
Russia and Ukraine. Roman Yakub was a runner-up in the ALEA III Intemation?· ) 
Competition for Young Composers in 1997. Variations on Anton Webern's Op.5, !'.. 
was completed in 1999. 
Michalis Economou 
DI-ICHON 
Born in Greece in 1973, Michalis Economou studied musicology at Athens 
University, as well as violin, theory, and composition at the National Conservatory of 
Athens. He currently is pursuing both a OMA in Composition and Research at Athens 
University under the tutelage of Theodore Antoniou and a master's degree in 
Orchestral Conducting with David Hoose at Boston University. 
As a violinist, he has been a member of many orchestras and ensembles all 
over the world, including Euro-Youth Philharmonic, ALEA III, the Mediterranean 
Symphony Orchestra, the London Colleges' Symphony Orchestra, the Athens State 
Orcnestra and the Greek National Opera. He has also appeared as a soloist in Greece, 
France, England and Germany performing baroque and contemporary violin concertos. 
As a conductor, he has appeared with the Boston University Symphony 
Orchestra and Chamber Orchestra, the Lobby String Orchestra, the Athens National 
Conservatory Symphony Orchestra, the National Greek Youth Orchestra and the 
Athens University String Orchestra. 
Mr. Economou has received awards from the SKOA and Giannis A. 
Papaioannou national composition competitions for his works Suite for solo violin 
and DI/a-72 for string quartet. He also won first prize at the Greek Composers' 
···J tional Workshop of Athens' Megaron Concert Hall for his second string quartet 
ilon, which has been praised puolicly by George Crumb. In 1998, he took first place 
at the ALEA III International Composition Competition for his work Ealo o Adis. He 
has been commissioned to write several pieces, and has composed music for the theatre. 
Many of his works have been performed in Boston and Greece. He has been a member 
of the Hellenic Composers Association since 1998. 
The work DI-ICHON for Symphony Orchestra was composed in 1996 and is 
based on two contrasting modes (Ichos) which both come from Byzantine church music. 
The first mode is presented during the seven sections of the composition, while the 
second mode appears gradually IJuilding up to a dramatic climax at the final section. 
Elements, such as the heterophonic texture as well as the usage of the microtones and 
the folk instrumental colours, give the piece a very idiomatic atmosphere which derives 
from Ancient Greek and Byzantine traditions. 
February 11-13 
8:00p.m. 
February 14 
2:00 p.m. 
February 12 
8:00 p.m. 
UPCOMING EVENTS 
Benjamin Britten, Albert Herring 
Mainstage Opera 
David Hoose, conductor 
Sharon Daniels, stage director 
Boston University Theatre 
264 Huntington A venue 
ALEA III 
Theodore Antoniou, conductor 
Konstantinos Papadakis, piano 
Peter Zazofsky, violin 
Tsai Performance Center 
685 Commonwealth Avenue 
Time's Arrow 
Comprised of members of the Symphony and Chamber Orchestras 
Violin I Oboe 
Brenda van der Merwe, Concertmaster Bernadette Avila 
Daniel Han Kate Murphy 
Joung Hoon Song 
Ulrike Schumann Clarinet 
Jill Shrewsbury Katherine Leaman 
Kimberly Griffith Erika Means 
Nina Yoshida Justin Holden 
Ashley Pensinger 
Mary Frances White Bassoon 
Ariel Parkington Gil Perel 
A ya Hasegawa Stephanie Busby 
Violin II Horn 
Gillian Clements, Principal Mary Jo Neher 
Joo-Mee Lee Sheffra Spiridopoulos 
Chiyoko Mizurnura Jeanne Wiesman 
Hilary Smith Laura Danek 
TylorNeist Scott Bacon 
Han Tjoeng 
Rachel Lambdin Trumpet 
Anna Kaydanova Michael Zonshine 
Tuuli Morrill Jo Ann Lamolino 
Christine LeDoux Elizabeth Meeker 
Viola Trombone 
Yichen Lin, Principal Greg Spiridopoulos 
Melinda Hirsch Peter Charig 
David Fallo Eric Reynolds 
Heidi Kayser Wes Citron 
Christina Greene 
Elizabeth Dinwiddie Tuba " 
Anna Wetherby Chi-Sun Chun 
Miriam Gephardt 
' Carissa Somma Percussion 
Courtney McDonald 
Cello Zhanna Mayasuk 
Velleda Pelpel, Principal Michael Carriera 
Shay Rudolph Adam Wallstein 
Chia-Chia Chang 
Sonia Knussen Timpani 
Phaedre Sassano Matthew Persing 
Pei-wen Chiu 
Andrea Spirn Harp 
Steve Simpson 
Double Bass 
Gil Katz, Principal Piano 
Susan Hagen Sakura Iwata 
Ian Barwell 
Assistant Conductor 
Flute Michalis Economou 
Linda Krueger 
Arny Dambach Orchestra Manager 
Anne Wong Linda Krueger 
Stage Manager 
Jacob Moerschel 
Contributors to the School for the Arts Music Programs 
Contributors to the Music Programs belong to a special group of people responsible 
for the support of educational activities, events, programs, performances and many 
other departmental needs. 
100,000 + 
Henrietta DeBenedictus 
25,000 + 
The Blount Foundation, Inc. 
10,000 + 
Marjorie McDonald, M.D. 
Helen Salem Philbrook 
Virginia E. Withey 
Avedis Zildjian Company 
5,000 + 
The Canadian Club of Boston 
P~uaissance Musical Arts, Ltd. 
e of Arthur L. Thayer 
. ~-Delaware, Inc. 
1,000 + 
Alabama School of Fine Arts Foundation 
Foundation 
G.C. Anderson Family Foundation 
Berkshire Taconic Community Foundation, Inc. 
Eugene L. Brown 
Cagg Foundation 
Dorothy D. Cameron 
Lucile L. Dahlstrom 
Dean S. Edmunds Foundation 
Janet C. Fisher 
'Carol Gebhardt 
Ann and Gordon Getty Foundation 
Charlotte Goodwyn 
Esther B. Kahn Charitable Income Trust 
E<!win C. Laird 
Montgomery Symphony Association 
Estate of Martha P. Setchell 
Albert Spalding Historical Society 
Charles Stakely Jr. 
Carl H. Stiehl . 
Bob and Anne Woolf Charitable Foundation 
500 + 
Alexander Bernstein 
Trinity Church 
Phyllis Curtin 
FPT Travel Management Group 
Phyllis Elhady Hoffman 
Valerie A. Hyman 
Ann Howard Jones 
Turi and Bruce MacCombie 
Estate of John E. Moran 
Osia Charitable and Educational Trust 
Beatrice S. Rose 
Catherine L. Stein 
Helen J. Steineker 
Carolyn Stoessinger 
Union Oyster House, Inc . 
250 + 
Estate of Constantin Alajalov 
BankBoston Corporation Charitable 
Beth S. Chen Buslow 
Custom Transportation Services, Inc. 
Edna L. Davis 
JoyL. Derry 
Ann B. Dickson 
East Cambridge Piano 
Carolyn B. Fowels 
James P. Galas, Ph.D 
Nancy Marsh Hartman 
High Meadow Foundation 
Kirkland Construction Co. 
Herbert F. Levy 
Merle Louise Mather 
Ella Reiss Urdang 
Waste Solutions, Inc. 
Boston University School for the Arts 
Advisory Board 
Saul B. Cohen 
Judith M. Flynn 
Nancy Reis Joaquim 
Esther B. Kahn 
Michael Melody 
Stephen M. Mindich 
Ronald Sampson 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Bruce MacCombie, Dean 
Phyllis Hoffman, Director, Music Division 
Roger Croucher, Director, Theatre Arts Division 
Alston Purvis, Director Ad Interim, Visual Arts Division 
Walt Meissner, Associate Dean, Administrative Affairs 
Patricia Mitro, Assistant Dean, Enrollment 
Judith Sandler, Public Relations Director 
Karla Cinquanta, Alumni Officer 
Leslie Dressler, Development Director 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
SFA Events Information Line: 
( 617) 353-3350 
(617) 353-3345 
(617) 353-3345 
( 617) 353-3345 
(617) 353-3349 
******** * ******** 
You can help support these talented young artists by joining the Friends of 
Music at the School for the Arts. For information, please contact Leslie 
Dressler, Director of Development, Boston University School for the Ar · 
855 Commonwealth Avenue, Boston, MA 02215 or call 617/353-3345.' 
